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Throughout his career, British artist difford Rainey’s work has been
characterized by a conmbination of wit, beauty and a profound rmastery of
materials and techni que. For nearly three decades, his explorations of the
figure—both in drawi ngs and scul pture—have continued to be inventive and
surprising.

Gass is adifficult material to naster. Part of what is so extraordinary
about Rainey’'s graceful forms is that they nmake his use of glass seem
straightforward and sinple, if not inevitable. In the body of work that is
the subject of this exhibition, his subject is the torso of a young boy of
nine or ten. Truncated arnms raised, this youth’s body turns subtly in one
direction while his legs shift in another, creating a fluid but dynamc
novenent .

This series of “Boys” both reflects on a bygone era of innocence (only
hal f a century ago) and casts a yearning gl ance backwards at the idealism
of boyhood: the dreans children have of quelling their dreans, changing
the world and achi eving greatness. As much as the content of these pieces
i s aut obi ographical, it is also netaphorical in its intent to address

i ssues Rai ney has |ong found conpelling. These include the bitter sadness
of war, particularly conflict that comes out of religious difference; the
artist’s concern for the environment and our role in its degradation, and
magi cal inmportance of education.

The series begins with a plaster cast of the original torso Rainey

nodel ed, using his godson as a nodel. Like all the Boys, it stands on a
plinth made of maple. this sinple box is intended to function as an

ext ensi on of the scul pture mounted on its top, and has been nodified
differently in each work to indicate its integral role. Once upon it, each
boy stands at his natural height, making explicit our relationship with
himas a figure “nodeled fromlife.” This plaster torso is solid, in
contrast with all the glass ones which follow. This is inmportant because
the enpty space within each of the other Boys plays a vital role in the
construction of their neaning. Like us, they are vessels, and the

revel ation of their contents through their translucent walls is the center
of our understanding of the artist’s intent.

Phi | osophy Boy has the gravitas of the scul pture of the ancient G eeks and
Romans. His pristine formis a glowing white, save a greenish area in his
gut. This nysterious inclusion remains a nystery until viewed from above,
through the passageway provided by the open throat. Looki ng down, we see a
shattered ceram c apple, reassenbled and mended wi th w apped and twi sted
wire. This potent synmbol suggests the danger of know edge, certainly—-as
Eve learned in the Garden of Eden—but is neant to suggest that other acts
may have their own unfortunate consequences, including blind obedience to



the letter of law. For Rai ney, fundamentalisms intolerance of any belief
systemcontrary to its own suggests rejection of humani st val ues. The
apple inplies that within us, we each hold a shattered core of |ost

i nnocence.

O her works here reflect different aspects of how and what we | earn. Shy
Boy’'s heart is a gleam ng gol den wine bottle, suggesting a kind of worldly
know edge. In his youth, Rainey was deeply shy, to the point of having

di fficulty speaking. Al cohol, he rem nds us, can encourage conviviality
and break down inhibitions, allowing words to flow freely. Like the apple,
however, its consunption can lead to both good and bad consequences.
Literate Boy solemly cel ebrates the act of reading as the foundation of
learning: he is (literally) covered with text. The letters on his skin
were cast in glass fromlead type, a nound of which can be seen inside the
torso. On the drawi ng Rai ney nade for the piece, just above the title,

anot her nane has been witten: Aldus Manutius the Elder. This Italian

Pai nter, who produced the first printed editions of nany of the Geek and
Latin classics, is a figure nuch admired by Rainey.

War Boy, tinted an unsettling yellow sh hue, is the enbodi nent of
aggression energing fromthe unconscious. Shells strain to nake their exit
froma torso split fromthe top to bottom The amunition is held back by
the twists of the wire that hold the halves together. Broken Boy shows
what the consequences can be of the shell’s percussive release. The same
black wires stitch up his shattered form but he will never be “as good as
new.” The Ghost Boys remi nd us that the anger and hatred that the dying
take to their gave is what remains with us as their | egacy—not the
potential each one of them had for raising children, building houses, or
resol ving i ssues through other, neans.

Born in 1984 in Northern Ireland in the near aftermath of the Second Wrld
War, Rainey was brought up to believe that there was such a thing as
fighting for a just cause; that war itself, as denonstrated by Britain' s
salvation, is honorable. H s beliefs have been changed by both the battles
he experienced at hone—he was raised in Belfast at the tinme of the

Troubl es—and the chain of conflicts that connect his childhood years to
the present. Korea, Viet Nam Yugoslavia and Irag—to nane only a few—
altered his sense of what war could acconplish, and the cost it exacted on
those | east able to pay the price. War Boy enbodi es his conviction that
peace has come through negotiation, not violence, to be lasting and
meani ngf ul .

Sone of these Boys are rem nders that there are things we know, but, or
one reason or another, aren’t able to act upon them W have |earned, for

i nstance, that there are things we can do to save the planet, but we stil
don't fully grasp how rapidly the destruction is advancing. As Rainey puts
it, “ We have good intentions, but the carry—through isn't there.” Nature
Boy-—whose center is a sinple |ava rock—+s engraved with the nanmes of 250
endangered plant and ani nmal species. Rainey's surface treatnent gives
these words a rusted, weathered appearance. Gaia's Boy, tinted a celestia
bl ue, makes reference to Celtic mythol ogy. The branches that pierce his
figure are froman oak, a tree sacred to the Celts, the ancient people who
i nhabited the British Isles first. Oaks |ive many hunan

lifeti mes—sonething past cultures were far nore aware of than we are



t oday.

Art Boy bristles with colored pencils and text. The word “DRAWNG’ is
tattooed into his skin, nmany tinmes over—a sly joke, since the piece's
subtitle is a figure drawing. For Rainey, trained in the traditional way
with an enphasis on drawi ng as a foundation, teaching in a nodern art
school —where such a course of study is no | onger considered inportant—has
brought its share of frustrations.

But maybe | eaving the cl assical past behind is part of making changes in
life. In the future, Rainey is thinking about noving ahead, into new and
different work. This series can be seen as both the end of somethi ng—and a
new begi nning. After all, the Boys are not pictured standing still, but in
notion: on their way towards a future which, despite the way things | ook
now, could still turn out to have a happy endi ng.



