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Rai ney’ s ten-year-ol d godson Al exander Georges was the nodel and armature
for the “boyhood” series torsos. Each plaster cast fromlife was cut and
reconstructed, the form anmended and transforned , then carved |ike stone.
Drawi ngs were nmade fromthe worked plaster torsos. The gl ass casting
process requires a back-and-forth between positive and negative forns
until a high tenperature nold is ready for casting the glass, and one of
these stage is the creation of wax nodel. Rainey added a step by
subnergi ng the wax positive torso forns into hot water so that the wax
woul d soften and could be worked to correspond to details in his draw ngs.

Revol uti onary Mddernismis w dely defined by manifestoes and shock
val ue-—the clichéd shock of the new. There is a |less prominent strain in

Moderni sm—eal | it traditional or classical +that nmake progress in the
accunmul ation of detail, built upon steady and reserved clarity of
observation. | was inpressed by Rainey’s thoughtful working process and

his lovely drawi ngs, describing in literally gritty and rugged detail how
the torsos were nmade: wax, 8, glass, 32. The use of pumice in the
finishing process is carefully annotated, as is the kiln firing schedul e.
In job Nunmber 1, War Boy, the size and sil houettes of the shells—nert
amuni ti on—form a decorative frieze across the wooden pedestal base.

As a curator and critic, | spent a great deal of time searching for
perfect works of art. Perfect, not in the al nbst demeani ng contenporary
sense of showy or ostentatious (and high-priced) but perfect in the
ol d-fashi on way: correct, suitable, and therefore conpelling. Recent
research in Egyptol ogy, for exanple, has uncovered fragnments that seemto
suggest that glassmakers in the city of Tel El Amarna had access to seven
colors of dass—four nore than their imredi ate predecessors. And those
four additional colors-—white, yellow, green, and deep bl ue--—rade all the
di fference, for now instead of naking geonetries, the ancients could nore
correctly portray the natural world. That was perhaps the perfect nonent
in the history of gl ass.

Rai ney’ s recent body of work is correct and suitable to the present
anbi val ent nmoment in history, when we glorify innocence and rebuff the
corrupt spectacle of terror. Innocent neans harm ess, but al so unguarded,
easily led, artless. War Boy is not a torso torn apart by the weapons of
war. Rather, the handsonely constructed and burni shed physical form
recogni zes the idea of war as part of our humanity. The remmining torsos
in the exhibition, all displayed at child s height, acknow edge ot her
human states that require cultivation if they are to bl ossom
Phi | osophi cal Boy, Nature Boy, Art boy. In his nost perfect body of work
so far, Rainey restores us to a time when rmuch of our world was
unf ashi oned, yet to cone. Al the seeds were within. Wich would sprout?
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